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ENGLISH LITERATURE YEAR 12 (2) - TERM 1.1
&1 LINK & | EVALUATE

1. Icanlink A Streetcar Named Desire to 1. | can evaluate how Williams uses stage
its post-war American context, directions, music, lighting, and props to reflect
including ideas of the Old South vs. infernal character states.
New America' g.en'der roles, and post- 2. | can analyse the function of plastic theatre in
Depression anxieties. shaping audience perception.

2. lcanconnect the play to broader 3. | can debate contrasting critical interpretations
dramatic traditions: Greek tragedy, of Blanche and Stanley (e.g., feminist,

Southern Gothic, and expressionism. psychoanalytic, Marxist readings).

4. | can evaluate how dramatic structure enhances

3. | cancompare interpretations from iragedy and fension.

film, stage, and critical readingsto
develop a nuanced understanding. >

@ | CREATE L9492 ) €| APPLY

/

1. | can write coherent, well-structured essays

addressing AO1—-AQS5, integrating textual detail
with interpretation. 1. | can integrate relevant quotations and dramatic

terminology with fluency and control.
2. | can create critical arguments that balance

character study, thematic development, and 2. | can redraft and improve written work,

dramatic form. responding fo teacher and peer feedback.
3. | can apply literary criticism and secondary texts 3. | can synthesise my knowledge of context,

to support or challenge my interprefations. dramatic method, and interpretation in exam

practice tasks.
4. | can develop personal responses that explore

moral ambiguity, pathos, and reader sympathy.
. A
Term 1.1: A Streetcar Named Desire, scenes 1-6. Crifical readings to inform my

I RE a Din’rerpreta’rions include: Elia Kazan's interpretation of Stanley as “an unvarnished embodiment

of raw power”, Feminist perspectives that critique the play’s porirayal of gender violence and

Psychoanalytic readings that frame Blanche’s fragility as a response to trauma.

I LEARN How to apply critical perspectives (feminist, psychoanalytic,

Marxist) to deepen analysis

How to analyse dramatic form, characterisation, and stagecraft

in a modern tragedy
How to use dramatic terminology and structure effective

critical essays

How to explore themes such as gender, power, class, illusion
vs. reality, and desire



https://www.bbc.co.uk/bitesize/guides/zcxp6yc/revision/1
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1. | can write coherent, well-structured essays

addressing AO1—-AQS5, integrating textual detail
with interpretation. 1. | can integrate relevant quotations and dramatic

terminology with fluency and control.
2. | can create critical arguments that balance

character study, thematic development, and 2. | can redraft and improve written work,

dramatic form. responding fo teacher and peer feedback.
3. | can apply literary criticism and secondary texts 3. | can synthesise my knowledge of context,

to support or challenge my interprefations. dramatic method, and interpretation in exam

practice tasks.
4. | can develop personal responses that explore

moral ambiguity, pathos, and reader sympathy.

. A

Term 1.2: Scenes 7—11. Critical readings to inform my interpretations include: Marxist

I RE a Din’rerpreta’rions that present the conflict between Blanche and Stanley as emblematic of class
struggle and | comparing how directorial choices in performance (e.g. the 1951 Kazan film
or Gillian Anderson’s 2014 stage portrayal) shape audience sympathy

I LEARN How to apply critical perspectives (feminist, psychoanalytic,

Marxist) to deepen analysis

How to analyse dramatic form, characterisation, and stagecraft

in a modern tragedy
How to use dramatic terminology and structure effective

critical essays

How to explore themes such as gender, power, class, illusion
vs. reality, and desire
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